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drinking beer; a soldier raping a girl; or a man on a bicycle with
two great flowers for wheels. Fantastic pornographic subjects
are always a source of hilarious comedy and in many temples in
both North and South Bali such subjects are found as temple
decorations. As if the mad tangle of stone vegetation were not
enough, in North Bali they outline the decorations with white
paint to make them even more conspicuous, and in villages like
Babetin, Ringdikit7 and Djagaraga the overpowering decoration

A Hold-up, a Temple Relief in Djagaraga

is painted in bright blue, red, and yellow, giving as a result the
wildest and most unrestrained effects.

The art of wood-carving has suffered a curious transformation
since our first visit to Bali in 1930. Then the majority of the
objects carved in wood were made for utilitarian purposes: from
carved doors and beams for houses, musical instruments, masks
for dramatic shows, handles for implements, to little statues of
deities and other ritual accessories. These were of the conven-
tional contemporary Balinese style: flowers and curlicues in high
relief for flat surfaces (ulciran), and for sculpture in the round
(togog), statues of divinities, demons, and other characters of
mythology dressed in classical attire and profusely ornamented.
Furthermore, all wood-carvings were meant to be covered with
paint, lacquer, or goldleaf and only in exceptional cases was the
wood left in its raw state. There were unusual pieces, but they
were freaks among the predominant styles.

Travellers had started to buy Balinese carvings, however, and